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Corrigé de l’exercice 02

Problème : la source est disponible sur Internet et ne comporte ni pagination ni numérotation de paragraphes, etc. Dans la référence on ne peut donc pas indiquer de numéro de page.

QUEERING AND DEQUEERING THE TEXT Tennessee Williams’s A Streetcar Named Desire GEORGES-CLAUDE GUILBERT - Université de Rouen
Source: http://www.cercles.com/n10/guilbert.pdf 
The Dead-Queer Motif

Elizabeth Taylor once declared: “Without homosexuals there would be no theater, no Hollywood, […] no Art!”. In the 1940s and 1950s, America was not particularly liberal, to put it mildly, and definitely not “gay-friendly.” However, as Frederick Suppe writes, 

[The] cultural and artistic contributions of queers were decidedly subversive, countering attempts to smother gays and lesbians into cultural invisibility with films, plays, literature, music and art that revealed and made public a gay sensibility that spoke to queers everywhere even when the plots and vehicles used to deploy that sensibility were disguised as heterosexual.

Suppe then exemplifies: “Thus most of Tennessee Williams’s plays—especially Cat on a Hot Tin Roof and A Streetcar Named Desire—focus on struggles with homosexuality in a very straight society”. To do so, Williams’s plays constantly speak of gender, and almost as constantly of sexuality and sexual orientation—something Pedro Almodóvar knows intimately, as he palimpsestuously flirted with A Streetcar Named Desire (as well as with Truman Capote texts) in his film All About My Mother (1999).
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